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Address: |-5-1 Roppongi, Minato-ku, Tokyo 106-0032

Tel: 050-5541-8600 (Hello Dial Service)

Hours: 11:00-18:00 *11:00-19:00 on Fridays (Last admission 30 minutes before closing)
Admission: Adults ¥1,200(¥1,500) Students with ID ¥600(¥800)

Under 18 years old: Free

* (admission for special exhibitions)

* A group discount applies for a party of 20 or more.
* Free for people with disability 1D

Closed: Mondays during the exhibition (Open on public holidays, closed on the following weekday)
Access: 3minutes walk from “Roppongi-itchome Station” (Tokyo Metro Nanboku Line.)
& 10minutes walk from “Kamiyacho Station” (Exit 4b) (Tokyo Metro Hibiya Line.)
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Thematic Exhibition Scenes with Flower Containers
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The history of flower containers in Japan is believed to have begun with their introduction from China as ceremonial tools in Buddhist temples. During the Muromachi period
(1336-1573), indoor arts such as linked verse, the tea ceremony, and flower arranging flourished. This led to zashiki kazari (tatami-floored reception room decoration), which
involved displaying imported Chinese paintings and calligraphic works, furnishings, tea utensils, and writing implements. The decoration of formal palace rooms and related
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etiquette, known as shitsurai, followed a protocol centered on these Chinese imports. These displays featured Chinese flower containers, incense burners, incense
containers, and tenmoku tea bowls. Inspired by imported Chinese metal flower containers, Japan began producing its own containers from various materials such as
ceramics and bamboo from the medieval period onward, giving birth to a uniquely Japanese aesthetic. This exhibition showcases artworks related to flower containers from

the Sumitomo Collection. Concurrently, we will present a collection of flower vases donated by ikebana master OGO Rimei.
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Thematic Exhibition Spotlight on KONOSHIMA Okoku II:
Expanded Display of Okoku’s Sketchbooks and Finished Paintings Accompanied by the Series Folding Screens of the Four Seasons
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This is part of our exhibition series “Spotlight on KONOSHIMA Okoku,” which showcases the entire series Folding Screens of the Four Seasons painted by KONOSHIMA Okoku for
the SUMITOMO family’s principal residence, built in the Chausuyama area of Tennoji Ward in Osaka during the early twentieth century. The exhibition highlights the distinctive
characteristics of Okoku’s painting style. This time, we focus particularly on his figure paintings while expanding the display of his sketchbooks, presenting them alongside the

finished paintings they inspired. Additionally, we will exhibit artworks restored through the cultural property maintenance and restoration grant program supported by the Y
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Sumitomo Foundation, offering a glimpse into the forefront of cultural property restoration. 9
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Thematic Exhibition Mythology and Design in Ancient China (tentative title)
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The patterns and motifs created in ancient China are not only examples of exceptional design but also convey to us the rich imagination of the people of that time, reflecting their mythological world and

views on life and death. This exhibition primarily features the Sumitomo Collection’s internationally acclaimed bronze mirrors, presenting the ancient Chinese worldview in an accessible manner.
Additionally, we will explore the influence on Japanese culture and art through the legends of Xiwangmu (Queen Mother of the West) and Qixi (Chinese Valentine’s Day, known as Tanabata in Japan).
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Special Exhibition The Porcelain Art of Contemporary Meissen: Stories Painted by the Master Heinz Werner
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Meissen, one of Europe’s most renowned porcelain manufacturers, was founded in Germany, in the 18th century. Meissen succeeded in producing Europe’s first porcelain and has continued to create numerous
masterpieces to this day. While early Meissen products have been particularly popular in Japan, there are many outstanding yet lesser-known products from the “contemporary Meissen” period, starting around 1960
The porcelain created by combining Meissen’s advanced porcelain-making techniques with the rich talents of their artist groups specializing in molding, design, and figurine creation is of exceptionally high quality, truly
deserving the title of “porcelain art.” This exhibition will showcase the beautiful porcelain art of contemporary Meissen, focusing on masterpieces by Heinz Werner (1928-2019), a great master who was also very fond of
Japan. Werner created representative series such as Arabian Nights, A Midsummer Night's Dream, and Baron Munchausen. As a prologue, we will also introduce early Meissen products, offering a retrospective of the
manufacturer’s journey. This unprecedented Meissen exhibition provides a comprehensive view of the brand’s evolution.
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Thematic Exhibition The Beauty of Hospitality: Gatherings of Noh and Tea

ecEr TR T E — wexoorn
11H22B(x)~12RA2181B)

ERRERDHEELLIE. BBELTEEPROBLEZILATLELLIC, BOEPRORZEEHELEBEAZHTRTILT,
SESEFLRMEMREEVTEE LI, KBTI, 25 LbTHLOB TRV ZIDICED SN, P RICEFD>HZaL Y
TavERNLET, BEROFERIE, Z(HIRYEE-ERELFIRM(S-ER) ICLVEDOSNIHDOT, ZOAL Y
TarBRICIE, BEM KERZKEHARECFELE LI, £/c, KAFBZROREDOM THZIEN ) THL RDBORELT
DELRSL. RKEMICERNELARRC, RAERGLELESMLTLET, RSN RITICE, ZORLKICAVLSNICER
BHLHEINTEN, RREZEELILBFROXEHZINHPVAS ZENHERET,

Successive heads of the SUMITOMO family took an interest in Noh and chanoyu (the tea ceremony) as part of their cultural refinement. They also hosted
Noh performances and tea gatherings to entertain guests, thereby forming social relationships. This exhibition introduces collections related to Noh
and tea that were assembled for use in these hospitality occasions. Many of the Noh-related implements were collected by the fifteenth head of the
family, SUMITOMO Kichizaemon Tomoito (nicknamed “Shunsui”). The Noh actor ONISHI Ryotaro greatly contributed to the formation of this collection.
ONISHI was not only Shunsui’s Noh instructor but also a fellow chanoyu enthusiast, often participating in tea gatherings hosted by Shunsui during the
early twentieth century. Tea gathering records from that time document the utensils used on various occasions, offering insights into the aesthetic
sensibilities of Shunsui as a tea gathering host.
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