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Room I

LYRICAL AND ®
NARRATIVE PAINTINGS

Room | @
|@ No.3 |
Lecture Room

A
Tue ELEGANT WORLD @® 2
or YAMATO-E - 3 |
6/1 (sat)-7/ 21 (sun) Ii - @ a Q

Stories retold and read since ancient times have always been deeply tied to paintings. One such example is picture scrolls. Japanese waka poems were also elevated as an artform through mutual
inspiration from and of paintings, with the 31-character worlds of the poems pictorialized and new poems composed with paintings as an impetus.

One characteristic of narrative and lyrical paintings is their detailed depictions and elegant colors, which carry on the style of the yamato-e paintings that skilled painters serving the imperial court,
shrines, and temples pursued according to the aesthetics of the elite. These paintings also developed into various forms of expression making use of large surfaces, such as handscrolls representing the
progression of a narrative over time, as well as folding screens dramatically depicting special scenes.

As later generations, too, came to enjoy classical literature in their own ways, it retained readership and remained in the spotlight. The same is true of paintings based on that literature. This exhibition
introduces narrative and lyrical paintings reflecting the spirit of people in early modern times through selections from the Sumitomo Collection in the museum’s possession. We hope that you will enjoy
their elegant, exquisite, and sometimes even humorous worlds.

Furthermore, to mark the centennial of the death of the painter KURODA Seiki, a special feature exhibition introduces his masterpiece Talk on Ancient Romance, which was destroyed by fire along
with the Sumitomo family’s Suma villa, through sketches and studies as well as correspondences between Kuroda and SUMITOMO Shunsui.

Finally, we would like to extend our heartfelt thanks to the owners who have graciously lent their valuable works for display, as well as everyone else involved in holding this exhibition.

= 1

wWC

(Chapter | ) Lyrical Paintings

Japanese waka poems express human thoughts and sentiments condensed into 31 characters through descriptions of natural scenery and human activities throughout Japan’s four seasons. Around the
middle part of the Heian period (794-1185), lyrical paintings spread with the flourishing of waka poetry. These were paintings inspired by the meaning or content of poems or depicting scenery
described in poems. Conversely, poems were sometimes composed with inspiration from scenery depicted in paintings. This endless cycle, from poems to paintings and from paintings to poems, gave
rise to new art.

Waka poetry is filled with techniques for achieving maximum expression from limited words by utilizing readers’ knowledge and imaginations, such as plays on words, likening, and allusions to
other famous poems. Lyrical paintings, too, give viewers room to unravel the buildup of ancient language and forms and to freely rearrange imagery through their simple motifs and witty
compositions. This disciplined and meaningful symbolism is one of the appeals of lyrical paintings.

Taking cues from the painters of antiquity, what meanings can we derive and express based on their paintings?

Ne Artist Title Date Material Lender Period
1 tmportant Fujiwara no Sadanobu Ishiyama-gire”, Segment of the Collected Heian period, 12th century Ink on decorated paper, Sen-oku Hakukokan
Art Object Poems by Ki no Tsurayuki hanging scroll Museum
mmportant Attributed to Fujiwara no Tameie Fujiwara no Kanesuke, one of Thirty-six . Ink and color on paper, Sen-oku Hakukokan
2 Cultural . . . Kamakura period, 13th century .
rroperties and Fujiwara no Nobuzane Immortal Poets, Agedatami version hanging scroll Museum
. . . Sen-oku Hakukok:
3 Shokado Shojo Album of Thirty-six Immortal Poets 1616 Tnk and color on paper, album 0 % BN
4 Scattered Fans and Farmig Village Edo period, 17th century Color and gold leaf on paper, - Sen-oku Hakukokan
pair of four fold screens Museum
. . . . . . Col d gold leaf ,  Sen-oku Hakukok:
5 Attributed to Tosa Hirochika Bridge, Willow and Brushwood Boats Edo period, 17th century O orand goid ‘eal on paper, n-oteu Hakukokan
pair of six fold screens Museum
. . . Color and gold leaf on paper, ~ Sen-oku Hakukokan 6/1-23: Right screen
6
Tosa Mitsusada Quail Edo period, 18th century pair of six fold screens Museum 6/25-7/21: Left screen
6/1-23:
; Tosa Mitsuoki Japanese Quince and Quail/ Edo period. 17th cent Color on silk. hanging scroil | Sen-oku Hakukokan  Japanese Quince and Quail
osa Mitsuoki o period, century , hanging Museum 6/25-7/21:
Chrysanthemum and Redstart
Chrysanthemum and Redstart
8 Tosa Mitsuoki Chrysanthemums Edo period, 17th century Color on silk, hanging scroll iz:;‘;t‘;mk“k"ka“
. . Sen-oku Hakukok:
9 Satomura Genchin Poetry Anthology "Shoku Goshui Wakashu" 1661 Ink on decorated paper, album M:;;u:n ukokan
Momoyama to Edo period, Sen-oku Hakukokan
10
Poem on Tanzaku Paper 16th-17th century Ink on decorated paper, album Museum
1 Tagasode Edo period, 17th centur Color and gold leaf on paper, ~ Sen-oku Hakukokan
8 P . Y pair of six fold screens Museum
. . Scattered Fans Mounted on Underpainting of -
12 Attributed to Hon'ami Koetsu P &% Edo period, 18th century Color and gold leaf on paper,  Sen-oku Hakukokan

Japanese Arrowroot Vines pair of six fold screens Museum

(Chapter Il ) Narrative Paintings

People originally enjoyed stories mainly by listening to them read aloud, but the joy of experiencing stories with both one’s ears and one’s eyes emerged early on thanks to pictorial representations
such as handscrolls. Illustrated scrolls were elevated to a composite artform combining words, calligraphy, and pictures, and narrative paintings eventually spread from these forms to books, fans,
hanging scrolls, and folding screens.

Especially from the late Japanese Middle Ages to the early modern period, full advantage was taken of the large surfaces of narrative folding screens to create decorative and visually effective new
worlds. While narrative paintings first showed all the scenes of a story, the number of scenes was gradually reduced, culminating in dramatic and detailed depictions of a single scene. Scene selection
and representations reflected the preferences and sentiments of viewers at the time and were imbued with the ingenuity of emerging schools of painting. From medieval styles of drawing faces, which
left room for the viewer’s imagination, to expressive representations of individual personalities, these were made possible by the universality of classical literature that has captivated readers for
centuries.

Amusement can be found by looking closely at these paintings and immersing yourself in the world of the story, as if you were one of the characters.

Important ~
13 cuwnal Attributed to Tosa Nagaharu The Tale of Zegaibo Nanbokucho period, 14th century Color on paper, Handscroll o0kt Hakukokan

Properties Museum




No Artist Title Date Material Lender Period
14 Kano Tsunenobu Murasaki-shikibu Viewing the Moon Edo period, 18th century Color on silk, hanging scroll i;::t‘;‘mk“k"ka"
Woman Diver Taking a Sacred Gem from -
15 Kano Masunobu & Edo period, 17th century Color on silk, hanging scroll Sen-oku Hakukokan
Dragon Museum
Momoyama to Edo period, 17th Col d gold leaf ,  Sen-oku Hakukok:
16 Sotatsu School The Tales of Ise i P © Or Anc go < eé o paper n-oku Hakukokan
century pair of six fold screens Museum
17 The Tale of Genji Edo period, 17th century Color and gold leaf on paper,  Sen-oku Hakukokan
pair of six fold screens Museum
Imperial Visit to Ohara, a Scene from the Tale ir of si -
18 per " Mormoyara period, 16th century Color on paper, pair of six fold Sen-oku Hakukokan
of Heike screens Museum
19 Genki Yokihi (Yang-kwei-fei) 1787 Color on silk, hanging scroll  Sor-oku Hakukokan ¢ ) 55
Museum
Liubei and Two Companions Visited the Sen-oku Hakukokan
20 Kano Tanen . . R Edo period, 19th centur Color on silk, hanging scroll 6/25-7/21
Hermit Zhu Geliang on a Snowy Night P Y &ins Museum /2571
31 The Tale of Taketori Edo period, 17th century Color on paper, Handscroll i;::t‘;‘mkuk‘)ka"
30 Edo period, 17th century Color on paper, hanging scroll Sen-oku Hakukokan

Ukifune, a Scene from the Tale of Genji

Museum

(Chapterlll) History Paintings

During the Meiji period (1868-1912), history paintings depicting Japanese history and mythology as well as Buddhist themes and legends in both Western and traditional Japanese styles became
popular. In order to portray history accurately and realistically, painters devoted great efforts to true-to-life depictions, conducting extensive background research and even sometimes utilizing Western
painting techniques for realistic representation. As urged by the art critic OKAKURA Kakuzo (Tenshin), who stated that “history paintings should be promoted more and more in line with the
development of a national identity,” history paintings were considered essential to the formation of a modern state and flourished in response to a growing sense of national identity, along with the
importing of the Western concept of history paintings. Visually representing the history of the nation, these paintings did not merely record history but were also expected to foster the sharing of

historical consciousness and edify the public.

During the Taisho period (1912-1926), the narrative elements of history paintings became sparser, while at the same time, figures began to be depicted standing on their own as storytellers of
universal themes. In modern painting, which was expected to incorporate the thoughts and ideology of the artist, history painting was the best genre for visualizing such abstract concepts. What is
revealed through these narrative paintings, which had now abandoned any sort of story and transformed completely into a vehicle for the artist's assertions?

No Artist Title Date Material Lender Period
. Sen-oku Hakukok
21 HARADA Seiko Ame-no-Uzume (The Goddess of Dawn) 1903 Color on silk, hanging scroll roku takukokan - g/1.03
Museum Tokyo
. . . . Sen-oku Hakukokan
26 IKAI Shokoku Spring in Kurama Temple 1919 Color onsilk, hanging scroll % < - Tokyo 6/1-23
2 DOMOTO Insho Hojo Tokimune 1943 Color onsilk, hanging seroll  Son-oku Hakukolan )
Museum Tokyo
. . . . . Sen-oku Hakukok:
22 ITO Rojo The Parting at Sakurai ca.1909 Color on silk, hanging scroll M:szu:; T?Jk‘;loo M 6/25.7/7
29 MORIZUMI Isana Nakoso Barrier 1920 Color onsilk, hanging seroll  Son-oku Hakukolan =7 g )
Museum Tokyo
. . Ink and light cols ) Sen-oku Hakukok:
23 MORI Kansai The Taoistic Immortal at Mt. Lofu ca.1888 hn anc fight color on paper nowu Hakukokan ¢ 55721
anging scroll Museum Tokyo
Heng'e, the Godd f the M fi th »
24 UESHIMA Hozan €ng € the Lyoddess ol the Vioon from he 459 Color on silk, hanging scroll Sen-oku Hakukokan - 7 />
series of Twelve Aspects of the Beauty Museum Tokyo
27 OTSUKA Shunrei Sugawara no Michizane in Tsukushi 20th century Color on silk, hanging scroll i/[e“"’k“ Hakukokan 5 751
useum Tokyo
. . Ink and light col ,  Sen-oku Hakukok
28 HIRAFUKU Hyakusui Priest Ikkyu at Katata ca.1929 h“ and light color on paper, roxu Barukokan ¢ 5.7/21
anging scroll Museum Tokyo
. ’ . Sen-oku Hakukok:
32 KIKUCHI Yosai Tale of Mouse and Fox’s Marriage 1872 Color on paper, Handscroll neoku Hakukokan

Museum Tokyo

(Room|V) Feature Exhibition: “KURODA Seiki and the Sumitomo Family”

KURODA Seiki (1866-1924) was an artist who devoted himself to the advancement of Western-style painting in modern Japan. Shortly after returning from studying in France, he gained the
patronage of the fifteenth head of the Sumitomo family, SUMITOMO Kichizaemon Tomoito (1864-1926; nicknamed “Shunsui”), through SAION]JI Kinmochi, with whom Kuroda had become acquainted
in France. In 1895, Shunsui purchased Kuroda's painting Morning Toilette (now lost in a fire), which had drawn enormous controversy for its depiction of a nude woman, with Saionji (who was his
biological brother) acting as an introducer. Afterward, Shunsui continued to support Kuroda’s work, such as by subsidizing his painting fees.

In 1893, Kuroda traveled to Kyoto for the first time in his life and visited Seikanji Temple, known for the tragic love affair described in The Tale of the Heike . He later recalled that upon hearing a
recounting of the temple’s origins, the story of Emperor Takakura and his beloved Lady Kogo, he had a strange experience in which the past seemed to come back to life. This inspired him to create Talk
on Ancient Romance (now lost in a fire), an ambitious work that reflected his desire to introduce the full-scale compositions that he had studied in France to Japan. The work decorated the Sumitomo
family’s villa along the Suma coast in Hyogo Prefecture for many years but was destroyed by an air raid in 1945.

Now, a century after Kuroda’s death, this special feature exhibition introduces his masterpiece Talk on Ancient Romance , which was destroyed by fire along with the Suma villa, through sketches and
studies. It also traces the relationship between Kuroda and Shunsui through their correspondences.

. Study for Talk on Ancient Romance Tokyo National
44
KURODA Seiki (Bust of a nakai maid) 1896 Charcoal on paper Museum
4 KURODA Seiki Study‘ for Talk on Ancient Romance 1896 Ol on canvas Tokyo National
(Nakai maid) Museum
. Study for Talk on Ancient Romance Tokyo National
43
KURODA Seiki (Nakai maid) 1896 Charcoal on paper Museum
5 KURODA Seiki Study for Talk on Ancient Romance 1896 Charcoal on paper Tokyo National
(Bust of a monk) Museum
36 KURODA Seiki Study for Talk on Ancient Romance (Monk) 1896 Oil on canvas E:Z;Tnaﬁonal
. Study for Talk on Ancient Romance Tokyo National
34 1896
KURODA Seiki (Hands of a monk) Charcoal on paper Museum
35 KURODA Seiki Study for Talk on Ancient Romance 1896 Charcoal on paper Tokyo National
(Feet of a monk) Museum
. Study for Talk on Ancient Romance Tokyo National
41 1896
KURODA Seiki (Legs and Feet of a man) Charcoal on paper Museum
m KURODA Seiki Study for Talk on Ancient Romance 1896 Charcoal on paper Tokyo National
(Bust of a nude man) Museum
. Study for Talk on Ancient Romance Tokyo National
39 1896
KURODA Seiki (Bust of a clothed man) Charcoal on paper Museum
42 KURODA Seiki Study for Talk on Ancient Romance (Man) 1896 Oil on canvas E:Z;Tnaﬁonal
38 KURODA Seiki Study for Talk on Ancient Romance (Maiko) 1896 Oil on canvas ngiiﬁa“oml
37 KURODA Seiki Study for Talk on Ancient Romance (Hands) 189 Charcoal on paper Tokyo National

Museum




No Artist Title Date Material Lender Period
6 KURODA Seiki Study for_ Talk on Ancient Romance 1895 Oil on canvas Tokyo National
(Compositional study I) Museum
47 KURODA Seiki Stufiy for Talk on Ancient Romance 189 Oil on canvas Tokyo National
(Seikan-ji Temple) Museum
48 KURODA Seiki Stu_dy fO-I" Talk on Ancient Romance 1895 Oil on canvas Tokyo National
(Seikan-ji Temple) Museum
. Study for Talk on Ancient Romance . Tokyo National
49 1896
KURODA Seiki (Gate of Seikan-ji Temple) Oilon canvas Museum
Tokyo National
51 Letter to KURODA Seiki August 7, 1895 Ink on paper Research Institute for
Cultural Properties
Tokyo National
50 Letter to KURODA Seiki November 25, 1895 Ink on paper Research Institute for
Cultural Properties
[Upcoming Exhibition]
Special Exhibition

SHOWA MODERN, the Brilliance of Mosaics

An Introdaction to ITAYA Umeki

August 31 (Sat.) - September 29 (Sun.) 2024

Open Hours : 11:00~18:00 * 11:00~19:00 on Fridays
(Last admission 30 minutes before closing)
Day Closed : Mondays during the exhibition
(Open on public holidays, closed on the following weekday)

ITAYA Umeki (Bird) Dated 1959.
Private collection
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