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Special Exhibition

The OTAKE Impact

Japanese-Style Anarchism of the Three OTAKE Brothers—Etsudo, Chikuha, and Kokkan
October 19 (Sat.) » December 15 (Sun.) 2024
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There were once three artist brothers who met with dazzling success at government-sponsored exhibitions and painting societies.The three OTAKE brothers, Etsudo
(1868-1931), Chikuha (1878-1936), and Kokkan (1880-1945), were born in Niigata Prefecture. They achieved success at various exhibitions in the early twentieth century,
starting with the annual art exhibition sponsored by the Ministry of Education, and left their marks on the history of early modern Japanese-style painting as true
“darlings of the exhibitions.” However, their occasional attempts at radical and even experimental works, as well as their wildly unconventional lifestyles, drew both praise
and criticism, and they have previously been left out of discussions of art history.

This is the first-ever exhibition in Tokyo to shine a spotlight on the previously overlooked OTAKE brothers. It presents their personalities and art through many newly
introduced works including key works and never-before-published documents. It also reveals their interactions with the fifteenth head of the SUMITOMO family,
SUMITOMO Kichizaemon Tomoito (pseudonym “Shunsui”), with whom they forged ties of friendship. Furthermore, in bringing together works by these brothers who
thrived within the exhibition system, it showcases the rich evolution of Japanese-style painting and the culmination of exhibition art.

Chapter 1: “We Devoted Ourselves to Work to Make a Living"—The Beginning in Applied Arts

Three brothers who would make a significant impact on the art world as the "OTAKE Brothers"—eldest son Kumataro (Etsudo), third son Somekichi (Chikuha), and fourth
son Kamekichi (Kokkan)—were born in Nakakambara Village, located in the heart of the Niigata Plain. Their father, Kuramatsu, under the pseudonym Kokuseki, enjoyed
writing and painting alongside running the family business. Influenced by their father, the brothers spent their childhood drawing. Chikuha and Kokkan learned the basics
of painting from SASADA Unseki, a Nanga painter from Kyushu who was staying with the OTAKE family as a house guest. Both brothers received their artistic names from
him.

For a time, the OTAKE family prospered from Shirone shibori (tie-dyeing), but before long, the business declined, Etsudo, meanwhile, had moved to Toyama, where they
worked designing woodblock print advertisements for medicine peddlers (at their peak then), and newspaper illustrations. Later, Chikuha and Kokkan joined Etsudo in
Toyama to help in his studio. Kokkan recalled, “We devoted ourselves to work to make a living.” In this way, painting was inseparable from the daily lives of the three
brothers, who started their careers in applied arts, such as making medicine advertisements and illustrations. Illustration, which involved visualizing various stories
according to the client’s wishes, required the ability to accurately understand the crucial points of a story and depict them effectively. These experiences later became a
rich foundation for their careers, which primarily focused on figure painting.

Period
No.  1o/10. 11/18- Title Artist Date Material Lender
117 12/15
. SASADA Unseki, . The Niigata Prefectural Museum of Modern Art /
1 O - Rock, Orchids, and Plum Blossoms 19th centur k
OTAKE Chikuha y {non paper The Niigata Bandaijima Art Museum
(right)Tale of Kusunoki Masatsura and His
OTAKE Chikuha, i
2 O - Mother Kokkan 1892 color on silk Fukuda Art Museum
(left) Special Playing in New Year’s
Actor Ichikawa Danjuro as Shi Jin and Ichikawa
Sadanyi as Lu Zhishen from the series The | dblock
3 O = Y . OTAKE Etsudo 19th century colorwoo o Museum of Medicine Peddlers
Hundred and Eight Heroes of the Popular print
Suikoden
Actor Ogino Yaegiri as Akoya in Dannoura
4 = O g 3 g 4 OTAKE Etsudo 1891 collor woodblock Museum of Medicine Peddlers
Kabuto Gunki print
. . | dblock
5 O - Deity of Fortune Encourages Hard studying OTAKE Etsudo 19th century <o Otr WoodbIotk  Museum of Medicine Peddlers
prin
. | dblock
6 - O  Sericultural Industry OTAKE Etsudo 19th century Co, otr WooAbIOCk 1 useum of Medicine Peddlers
prin
Actor Onoe Eizaburo as Yaegaki Hime and
.. . color woodblock .
7 O - Kataoka Gato as Takeda Katsuyori in Honcho ~ OTAKE Chikuha 1894 print Museum of Medicine Peddlers
Nijushi Ko
L. | dblock
8 - O  Bangquet of Seven Deities of Good Fortune OTAKE Chikuha 19th century co, Otr WoodbIOTK ) 1useum of Medicine Peddlers
prin
Actor Ichikawa Yonezo as Hjyoshimaru and
. . § . color woodblock .
9 O - Jchikawa Danjuro as Koroku in Shusse Kagami ~ OTAKE Kokkan 19th century print Museum of Medicine Peddlers

Talikoki




Period
No.  4o/10- 11/18- Title Artist Date Material Lender
n7 o 12715

Actor Nakamura Kangoro as the Father, Actor
color woodblock

10 - O Nakamura Fukusuke as Kosaji in Yoro Koko OTAKE Kokkan 19th century print Museum of Medicine Peddlers

Kagami

Famous Places of Tokyo in Twelve Months and ) . .
11 O O i OTAKE Etsudo 1901 lithograph Private Collection

the Beauties of Four Seasons
12 O - Beauty OTAKE Chikuha 19-20th century color on silk Private Collection
13 O - Ferry Crossing at Twilight OTAKE Chikuha ca. 1902 color on silk Private Collection
14 O O Han-Xin Pocketing an Insult OTAKE Etsudo 20th century color on silk The Miyagi Museum of Art
15 = O Fygures OTAKE Kokkan 19-20th century color on silk Sen-oku Hakukokan Museum Tokyo
16 O - True Heart Mother and Children OTAKE Chikuha 1904 color on silk SETSURYOSHA Museum of Art
17 O - Cherry Blossom in Asuka OTAKE Chikuha 20th century color on silk Deposited at SETSURYOSHA Museum of Art

. OTAKE Chikuha, . . .
18 - O  The Pine Tree fkna ca. 1908 color on silk Private Collection
Kokkan
19 O O Searching for Christians OTAKE Kokkan 1908 color on silk Sen-oku Hakukokan Museum Tokyo
20 = O Battle of Okehazama OTAKE Kokkan 1910 color on silk Private Collection
. ink and light col
21 - O Six/mmortal Poets OTAKE Chikuha 1910 " a,lnk 1Nt €Ol b1ivate Collection
on si

22 O - Flower Drift OTAKE Chikuha 20th century color on silk The Miyagi Museum of Art
23 O - Shizuka Gozen OTAKE Kokkan 20th century color on silk Private Collection
24 O - Outing to the Riverside OTAKE Kokkan 20th century color on silk Private Collection

Chapter 2: “The Bunten Exhibition is an Advertising Space”"—Riding the Wave of Exhibitions

After moving to Tokyo, Kokkan became a disciple of KOBORI Tomoto, a master of historical painting. Chikuha also moved to Tokyo and studied under KAWABATA
Gyokusho, a professor at the Tokyo School of Fine Arts and a member of the Maruyama School. They began to win prizes in exhibitions from the late 1890s, quickly rising
to prominence at a young age. When the Ministry of Education Art Exhibition (Bunten Exhibition) was established in 1907, Kokkan's A/armed and Chikuha's The Visit
each won second prizes, propelling them into the ranks of popular artists. Inspired by his younger brothers’ success, Etsudo moved from Osaka to Tokyo and made his
late-blooming debut at the Bunten Exhibition at the age of 43 in 1912, thus achieving the remarkable feat of all three brothers exhibiting together. Chikuha explicitly
stated, “The Bunten Exhibition is an advertising space.” Reflecting this view, the three brothers had moved to Tokyo from the provinces seeking success and took full
advantage of the exhibition system that had arrived in the late 19th century to make names for themselves in the art world.

However, in 1908, Chikuha clashed with OKAKURA Kakuzo (Tenshin), leading Kokkan to follow his brother in parting ways with the Nihon Bijutsuin, the Japan Art Institute
founded by Tenshin. Moreover, all three brothers were unexpectedly rejected by the 7th Bunten Exhibition. Furthermore, Chikuha ran for the House of Representatives on
a platform to reform the art administration system but was defeated. During this period, the brothers tasted various setbacks that would cast shadows over their later
lives. They were described at the time as “pitiful artists who were first blessed by the Bunten Exhibition, only to be later cursed by it.”

Period
No.  1o/19- 1i/18- Title Artist Date Material Lender
n7 1215
25 O - Alarmed OTAKE Kokkan 1909 color on silk The National Museum of Modern Art, Tokyo
26 O - The Visit OTAKE Chikuha 1910 color on paper  The National Museum of Modern Art, Tokyo
27 - O  Prince Shotoku OTAKE Chikuha 1911 color on paper  LEAD CHEMICAL Co, Ltd.
. | Id
28 - O Myna on Magnolia Branch OTAKE Chikuha 1912 Ico frdon,lzo Private Collection
eafed si
i . The Niigata Prefectural M f Modern Art
29 (@) - Crossing a River OTAKE Etsudo 1913 color on paper € !!ga arre ec,,l,”a useum of Modern Art /
The Niigata Bandaiiima Art Museum
Conversations Between a Fisherman and a | Id
30 - O OTAKE Etsudo 1916 color on' 90 Private Collection
Woodcutter leafed silk
. .. color on gold
31 - O  Cai Wenyi Returns to Her Homeland OTAKE Kokkan 1916 leafed silk Fukuda Art Museum
eafed si
32 - O Hanshan and Shide OTAKE Etsudo 20th century color on silk Private Collection
33 @] - Fish-Basket Kannon OTAKE Kokkan 20th century color on silk Private Collection
34 O O The Swordsmith OTAKE Kokkan 20th century color on silk Katahigashi Higuchi Memorial Art Museum

Chapter 3: “Exploding with the Force of a Resurgence”—The Japanese-Style Anarchism of the Three Brothers

During the period when the three brothers were rejected from the Bunten Exhibition and Chikuha lost in the House of Representatives election, the main platform for
their exhibitions became joint shows held with their students. The Hakkakai (Eight Flames Association), founded in 1912 by Chikuha's students, held an exhibition in
August of the same year. Later, Etsudo and Kokkan joined, and the group continued to hold exhibitions under the name Hakkakai (Eight Flowers Association) and
Hakkasha (Eight Flames Society). The Hakkasha exhibitions, which began in 1920, made clear their rivalry with the official exhibitions by deliberately scheduling their
shows to coincide with the Imperial Art Exhibition (Teiten Exhibition, successor to the Bunten Exhibition) and even holding them in the same Ueno area. Chikuha stood
out by producing 50 out of the total 79 works. His style was informed by the latest trends in Western painting, such as Futurism, and he presented a succession of works
with a new sensibility, including abstract expressions primarily composed of color planes, that deviated significantly from conventional Japanese-style painting.

Although the Hakkasha exhibitions ended after only three iterations, the works were described as “years of silent dissatisfaction exploding with the force of a resurgence,”
and it made a significant impact. They were widely publicized as new experiments in Japanese-style painting and made a definite impression on the avant-garde activities
of Japanese-style painting in the early 20th century.




Period
No.  4o/10- 11/18- Title Artist Date Material Lender
n7 o 12715

35 O O Okubo Hikozaemon and Matsudaira Choshiro ~ OTAKE Kokkan 1913 color on silk CHISOKU ART MUSEUM
36 O - House of the Village Headman OTAKE Chikuha 1914 color on silk Private Collection
37 O - Title unknown OTAKE Etsudo 20th century color on paper  Fukushima Prefectural Museum of Art
38 - O The Genpei War OTAKE Chikuha 20th century color on silk Private Collection
39 O - Big Catch OTAKE Chikuha 1920 color on silk Private Collection
40 O = The Mo,/swre of the Moon, The Heat of the Sur, OTAKE Chikuha 1920 color on silk The Miyagi Museum of Art

The Chill of the Stars
41 - O  Rivalry OTAKE Chikuha 1920 color on silk Private Collection
42 - O  Spring in Full Bloom OTAKE Chikuha 1920 color on silk Private Collection
43 - O  Milky Way Galaxy OTAKE Chikuha 1920 color on silk The National Museum of Modern Art, Tokyo
44 - O Meteors OTAKE Chikuha 1920 color on silk The National Museum of Modern Art, Tokyo
45 - O  Fire Spirits OTAKE Chikuha 1920 color on silk The National Museum of Modern Art, Tokyo
46 - O  Wind Spirits OTAKE Chikuha 1920 color on silk The National Museum of Modern Art, Tokyo
47 - O  What Goes Around Comes Around OTAKE Chikuha 1920 color on silk The National Museum of Modern Art, Tokyo
48 - O Guard of Treasure OTAKE Chikuha 1920 color on silk The National Museum of Modern Art, Tokyo
49 - O Title unknown OTAKE Chikuha 1920 color on silk The National Museum of Modern Art, Tokyo
50 - O  Bounty of the Land OTAKE Chikuha 1921 color on silk Private Collection
51 - O  Hollyhock OTAKE Chikuha 1921 color on silk Private Collection

Chapter 4: “Forever a Wandering Planet’—The Beams of Light of the Prodigies

The OTAKE brothers, once darlings of the art world, were gradually pushed from the center to the periphery and fell out of historical narratives due to their
unconventional speech and conduct that frequently stirred controversy. As the Showa period began in the mid-1920s, Etsudo gradually distanced himself from
exhibitions. Chikuha and Kokkan also temporarily distanced themselves from government-sponsored exhibitions, but during the 1920s, they each developed their artistic
activities, aiming for a comeback in official exhibitions. Chikuha, described by the Nanga painter MATSUBAYASHI Keigetsu as “forever a wandering planet,” submitted
works to the Japanese-style painting, sculpture, and Western-style painting sections of the 4th Teiten Exhibition (all were rejected), demonstrating his unabated ambition
and unchanged bohemian tendencies. In his later years, Chikuha moved toward realism and intellectual composition, tempering the raw energy he had shown through
the 1910s and first half of the 1920s. Meanwhile, Kokkan consistently explored the possibilities of historical painting. Each brother was moving toward a return to their
roots and a refinement of their style.

Etsudo passed away in 1931 at the age of 63, Chikuha in 1936 at 59, and Kokkan in 1945 at 66. From Etsudo, born in the year of the Meiji Restoration (1868), to Kokkan,
who passed away in the year World War Il ended, their lives cut across the modern era. While tossed about by the light and shadow of exhibitions, they were painters
who continued to question their own value to the world by persistently painting works for the exhibitions throughout their lives.

Period
No.  1o/10. 11/18- Title Artist Date Material Lender
nMr - 12/15

The Niigata Prefectural Museum of Modern Art /

52 - O Chinese Parasol Tree OTAKE Chikuha 1911 color on paper
pap The Niigata Bandaijima Art Museum
53 O - The Land of Abundance OTAKE Chikuha 1916 color on silk Fukutomi Taro Collection
The Niigata Prefectural M f Mod Art
54 O The Earth OTAKE Chikuha 1925 color on silk e Niigata Prefectural Museum of Modern Art /
The Niigata Bandaijima Art Museum
55 O Bodhidharma OTAKE Etsudo 20th century color on paper  Nantakuzan Sainyuji
e R ink and light color .
56 O - Suburbs of Kyoto at Twilight OTAKE Chikuha 1929 on silk Hakutakuan Collection
The Niigata Prefectural M f Mod Art
57 - O Tomoe Gozen OTAKE Kokkan 1930 color on silk © ﬂga arre ec“l‘lra useum of Modern Art /
The Niigata Bandaijima Art Museum
58 O - Sacred Fire and High Tide OTAKE Kokkan 1931 color on silk TOYAMA MUNICIPAL FOLK MUSEUM
59 O - Pheasants OTAKE Chikuha 1931 color on silk Private Collection
60 - O  Xiwangmu and Dongfang Shuo OTAKE Chikuha 1932 ink on paper SETSURYOSHA Museum of Art
61 O - Tekomai OTAKE Kokkan 20th century color on silk SETSURYOSHA Museum of Art
62 O O Fowering Plum Branch OTAKE Chikuha ca. 1936 light color on silk  Private Collection
Dance of the Godss at the Heavenly Cave and . )
63 = O i OTAKE Kokkan 1937 color on silk Deposited at SETSURYOSHA Museum of Art
Everlasting Darkness
ink, pencil, The Niigata Prefectural Museum of Modern Art /
64 O O Sketchbooks OTAKE Chikuha watercolor on “g
paper The Niigata Bandaijima Art Museum

65 O O Statue of Otake Chikuha in His Atelier KITANI Seiichi 1937 wood Private Collection



Special Feature: Elegant Amusement—The OTAKE Brothers and the SUMITOMO Family

SUMITOMO Kichizaemon Tomoito (pseudonym “Shunsui”), the 15th head of the SUMITOMO family, formed a relationship with the OTAKE brothers in the early 20th
century. In 1909, he purchased Chikuha's Mushroom Gathering, which was exhibited at the 3rd Bunten Exhibition. He also acquired Chikuha's Ridgepole at the 4th
Bunten Exhibition the following year. During the 1910s and first half of the 1920s, Shunsui successively acquired works exhibited by them.

In 1910, Shunsui hosted an appreciation party for Sumitomo employees at the restaurant in Osaka. He invited Etsudo, based in Osaka then, along with Chikuha and
Kokkan, who were in Kyoto for the Bunten Exhibition’s Kyoto show. This gathering was a refined affair where the three brothers demonstrated their impromptu painting
skills, with the resulting works distributed to participants by lottery. Shunsui had a taste for paintings and calligraphic works and often had artists demonstrate their
ability to dash off a painting on the spot at banquets. The three brothers, known for their skilled and swift brushwork, were likely valued participants on such occasions.
In 1927, as an offering to Shunsui, who had passed away the previous year, Etsudo sent a painting of White-Robed Bodhisattva of Compassion to be placed before his
mortuary tablet. Although their relationship began with the purchase of artwork, they came to enjoy impromptu painting sessions together from time to time, forming a
cultured association that transcended the typical artist-patron relationship.

Period
No.  10/10. 11/18- Title Artist Date Material Lender
w7 1
. . OTAKE Etsudo, ink on gold leafed
66 20th cent Sen-oku Hakukokan M Tok
O O Impromptu Painting for Sumitomo Chikuha, Kokkan century paper en-oku Hakukokan Museum Tokyo
i . ink and light col
67 O - Huang Shigong and Zhang Liang OTAKE Kokkan ca. 1912 I(:n ;Ink 19N OO < n-oku Hakukokan Museum Tokyo
Liubei and Two Companions Visited the Hermit ink and light col
68 - O . P ) OTAKE Chikuha ca. 1912 n én 'ght color Sen-oku Hakukokan Museum Tokyo
Zhu Geliang on a Snowy Night onsilk
. . . . . ink and light col
69 O O Planting Rice Seedlings in the Fifth Month OTAKE Etsudo 1914 ::n s:per'g Ol Hakutakuan Collection
70 O O White-Robed Bodhisattva of Compassion OTAKE Etsudo ca. 1927 color on silk Sen-oku Hakukokan Museum Tokyo

Reference Works

Period
No.  10/19- 1i/18- Title Artist Date Material Lender
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Hiyoshi Maru (Toyotomi Hideyoshi) Robbing a

<1> O O 4 (Toy yoshi) g OTAKE Kokkan 1892 Private Collection
Sword

<2> O O Lake in Summertime OTAKE Chikuha 1900 Private Collection

<3> O O Fifteen Boys of Japan Sugoroku Board OTAKE Kokkan 1909 Private Collection
Illustration of Elementary School Japanese OTAKE Chikuha,

<4> O O v P fkuha 1900 Private Collection
Reader Kokkan
Illustration of Elementary School Japanese OTAKE Chikuha,

<5> O O v P fkuha 1901 Private Collection
Reader Kokkan

<6> O O |lllustration of Three Wishes OTAKE Chikuha 1909 Private Collection

<7> O O White Sand and Green Pines OTAKE Kokkan 1907 Private Collection
Dance of the Godss at the Heavenly Cave and . .

8> O O i OTAKE Kokkan 1933 Private Collection
Everlasting Darkness

<9> O O TheEndof the Year OTAKE Chikuha 1906 Private Collection

<10> O O Memories of Elegant Amusement 1911 Sen-oku Hakukokan Museum Tokyo

{Upcoming Exhibition)
Thematic Exhibition

Scenes with Flower Containers
*Concurrent exhibition: Commemorating the Donation of “The Rimei Ogo Collection of Flower Containers”

January 25 (Sat.) to March 16 (Sun.) 2025
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https://sen-oku.or.jp/tokyo/en/  ppP



	日 
	英語

